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Janet MCKENZIE (1974-78) 
born 1956; lives and works in Scotland 
 
Flux, Coolamon 
Coolamon, New South Wales 2017 
oil on canvas 
60 x 140 cm 
 
http://www.janetmckenzie.co.uk/ 
 

 
 

My art practice distils emotional experience into ordered visual forms. Through mark 
making I have evolved an organic language of abstraction, blurring the boundaries 
between drawing and painting. The visual language draws from the landscape in 
Scotland and Australia, having spent half of my life in each place. The lexicon of 
natural forms become a metaphor, a poetic symbol to conjure emotional states. 

 
Flux, Coolamon belongs to McKenzie’s ‘Riverina Series’ of 2017. In 1987, following her 
marriage to the architect Michael Spens, she moved to Scotland and this landscape became 
one of the great inspirations in her painting.  When Spens was diagnosed with terminal 
cancer she became his carer for 18 years. Unable to travel during that long period, she did 
not return to Australia until 2017. Her journey home became an essential part of moving 
through grief and asserting her own needs through art practice.  
 

In February 2017, I travelled to the Riverina town of Coolamon to stay with my 
stepsister Ruth. It was the first Australian summer I had experienced in over 30 years. 
The light was incredible. I was able to paint there, more effectively than in Scotland 
and for hours every day: the space, the light, dry heat, and absolute peace. In four 
months, I was able to complete a new body of work, where the creative process itself 
enabled me to focus on aspects of bereavement at a distance from home in Scotland.  

 



Janet has since written a book about this very human experience called Catharsis: An Artist’s 
Journey Through Grief, to be published this year by Bloomsbury, London. Flux, Coolamon is 
illustrated on the cover of the book.  
 
Janet McKenzie was born in eastern Victoria, Australia in 1956 and studied at the Australian 
National University (History of Art/Philosophy) and the Canberra School of Art (etching). She 
has taught at the Canberra School of Art, the Victorian College of the Arts and the City Art 
Institute, Sydney (now College of Fine Art, UNSW). She has also designed and exhibited 
handmade clothing and published: Drawing in Australia, Contemporary Images and Ideas, 
(1986) and Noel Counihan (1986). She continued writing and publishing and completed her 
Doctorate at the University of St Andrews on The Art of Arthur Boyd, which was published 
by Thames and Hudson (2000). 
 
Storm, Coolamon (i) 
Coolamon, New South Wales, 2017 
oil on canvas 
76 x 102 cm 
$8,500 
 
 

  
  
  
  
  
  
  
  
  
  
 

The Storm series started in Scotland in 2016, two years after my husband’s death, 
and continued in the Riverina the following year. Storms in art conjure dramatic 
images of J. M. W. Turner (1775-1851) and other Romantic artists through history. I 
had several studios in my sister-in-law’s house and after years in Scotland the space 
and intense light were liberating. In the Riverina works, I was reclaiming my 
Australian identity, using ochres from Gippsland where I grew up and Australian 
made oil paints. The works are attuned to nature. The thrill of storms evoked 
memories of childhood especially rain on a corrugated iron roof. In Scotland howling 
gales on Fife Ness made me think of centuries of surviving the elements, of short dark 
days, how rudimentary the lives of my forebears had been. A storm in Scotland 
implied endurance (the stone walls in our house are over a metre thick with storm 



shutters). In the Australian summer, a storm was welcomed, transformational and 
energising.  

 
 
             Purple Mountain, (iii) Killarney Lakes 

Scotland, 2020 
gouache, watercolour and ink on Khadi paper 
42 x 30 cm 

 
 
 
 
  Purple Mountain (xii) Killarney Lakes 
          Scotland, 2020 
          gouache, watercolour and ink on Khadi paper 
          42 x 30 cm 
 
 
 
 Purple Mountain, (viii) Killarney Lakes 

Ireland, 2020 
gouache, watercolour and ink on Khadi paper 

         42 x 30 cm 
 

‘The Purple Mountain, Killarney Series’, comprising twenty drawings in gouache and 
watercolour on hand-made cotton Khadi paper, is Janet McKenzie’s response to the 
mesmerising beauty of the ancient yew forest in Europe at Muckross, near Killarney. She 
writes of the landscape there, ‘the vastness of the trees serve as a metaphor for all 
wilderness areas on planet earth, how small humans are in relation to nature and that 
artists have a role to play in urging politicians to act with great urgency to halt the damage 
to the environment’. 

These small, vibrant works on paper radiate nature’s energy. Janet explains how they came 
to be:  

I was painting in County Kerry in the south west of Ireland in March 2020, as Covid19 
spread at a terrifying pace. I was addicted to the news initially. But no television one 
week led to immersing myself in nature, drawing in a magnificent oak forest at 
Rossnagrena on the Beara Peninsula - replete with references to change and 
transcendence. Disconnected from the wider world, with no distractions enabled 
greater focus. Fear and disbelief, the uncertainty of travel arrangements prompted 
me to examine nature, to celebrate life and to assert hope. I made 20 drawings in 
gouache, watercolour and ink in Ireland, and they have served as the basis of a new 
body of work. The lockdown, which is on-going in the UK - in Wormiston Wood near 
St Andrews, on Scotland’s east coast, has enabled an extremely productive year. 



Jenny TOPFER (1983) 

born 1964; lives and works in Tasmania  
 
Love letter 
Mangalore, Tasmania 2020 
oil and wax pigment stick and graphite on linen 
102 x 102 cm 
 
Now of these things I will sing, number I 
Mangalore, Tasmania 2017 
oil and wax pigment stick and graphite on linen 
102 x 102 cm 
 
https://www.jennytopfer.com/ 
 

                  
 
 

I work from my studio 'Cloudstone', situated on a hill half an hour north of Hobart. 
My work is made in response to this landscape, its rhythms and textures. Each canvas 
is worked in layers over many months, often years. The history of the paintings is 
evident in the build-up of marks and pigment.  They track the passage of time, and 
the process of coming into their own being, seeking to create a connection between 
myself and the viewer.  

 
Both Love letter and Now of these things I will sing, number I are responses to the land 
around Jenny Topfer’s studio near Bagdad in Tasmania. It is a hardy landscape. Situated high 
on the Southern Midlands hills the tussock grasses and fence-lines are shaped by wind, the 
sky has a turbulence and portent that diminishes the tonal bandwidth of the view. Much like 
its middle eastern namesake Bagdad, the chromatic field of the environment feels narrow, 
though in Tasmania the palette is less “desert storm” and more closely approximates the 
moodier green/grey camouflage of northern Europe. Topfer’s palette is distinguished by its 
reduced tonal range.  While hints of underground pigments catch the light, her paintings are 
almost entirely white, like snow or chalk or smoke which never completely masks what is 
underneath. 
 



Jenny Topfer arrived at ANU in 1983 and graduated with a BA (hons).  She went on to 
complete an MBA from the Australian Graduate School of Management.  In 2006 she 
completed a Bachelor of Fine Arts at the Hobart School of Art majoring in painting and 
printmaking. Topfer is represented by Fox Jensen Sydney/Fox Jensen McCory Auckland. 
 
 
Emma BEER (2006-07) 
born Echuca, Victoria 1987; lives and works in Canberra 
 
Space between elementary atoms 
Canberra, 2018 
synthetic polymer paint on canvas  
120 x 100 cm 
 
Home’s gone 
Canberra, 2016 
synthetic polymer paint on canvas  
120 x 100 cm 
Drill Hall Gallery Collection, The Australian National University 

https://www.emmabeer.com/  
 

 

Space between elementary atoms is one in a series of large-scale abstract paintings that 
respond to the National Carillon, the visuality of its architecture (designed by Cameron, 
Chisholm and Nicol) as well as the experience of being captured by the sound of its 55 bells. 
Emma Beer’s painting in her own words is an expression of ‘exploring and potentially 
defining space between sound and vision,’ that requires patience to observe things in new 
ways. The artist further describes Space between elementary atoms as: 

 
 A chance to dive into colour-music (colour-sound) or colour field painting employing 
function outside the boundaries of image making, where abstraction can expand, 



embrace and occupy wider spheres for activity – starting with questioning whether 
painting can be performed.  

 
Beer approaches the act of painting as a performative process which seeks to explore and 
expand the possibilities of abstraction and the autonomy of non-representational paintings 
within contemporary art practice.  
 
Beer graduated from the Australian National University School of Art & Design in 2009 with 
first class Honours in Painting. Her studio practise is based in Canberra, where she is also the 
Technical Officer in the Painting Workshop at the ANU. Beer had her first international 
exhibition in 2014 with PRINCESS OF THE RIVERINA at the Reading Room in London. In 2014 
she was Highly Commended as a finalist for the Brett Whiteley Traveling Scholarship. Her 
work is held in public collections in Australia including the Canberra Museum and Art Gallery 
and the Drill Hall Gallery (ANU), as well as private collections throughout Australia, 
Singapore, Europe and in the United Kingdom.  
 
Thea KATAUSKAS (1993) 
born Sydney, 1974; lives and works in Canberra 
 

 
 
            Dancing Trees, National Film and Sound Archive  

Canberra, 2019 
oil on canvas  
40 x 30 cm 

 
 

 
 Native Grass, Ainslie 

Canberra, 2017 
oil on canvas 
75 x 61 cm 

 
 
Community 
Canberra, 2019 
oil on canvas 
76 x 51 cm 

 
 



Thea Katauskas’s painting Dancing Trees, National Film and Sound Archive was exhibited in  
‘On the Verge’ at the Australian National Capital Artists Gallery (ANCA) in 2019. The painting 
is a part of a larger series which draws attention to the natural beauty of the plant life on 
nature strips, which are often overlooked or in the shadow of notable architectural 
structures. This painting explores the relationship between planned spaces of architectural 
heritage and the natural space that has become contained or divided by the nature strip.  
In the words of the artist her painting captured on the grounds of the ANU is ‘a dedication 
to the magnificent trees, full of character and life, offering welcome shade to the human 
and animal life traversing our city’. 
 
Native Grass, Ainslie was included in the exhibition ‘Greenspace’ held in 2016 at the M16 
Artspace Gallery in Canberra. The exhibition looked to celebrate visions of Canberra’s quiet 
suburbia and the natural plant life environments which accompany man-made structures.  
Thea Katauskas describes that: 
 

 The Greenspace portraits were created to draw attention to the architectural 
heritage of the older Canberran suburbs, and to note the importance of garden 
design in constructing the city’s character through its suburban streetscapes. 
 

Katauskas’s practise is based in Canberra, ACT where she studied printmaking and sculpture 
at the Canberra School of Art, now the School of Art and Design at the Australian National 
University.  Her work largely focuses on exploring interactions between human beings and 
the natural world, with a fascination for human endeavours to control the environment. 
Katauskas has held solo exhibitions in Brisbane, Canberra as well as Bern and Lutry in 
Switzerland. She currently works as a freelance illustrator and artist of painting and ceramic 
sculpture. While living in Washington during 2019, she commenced work on a series of bird 
forms, two of which are included in Woman Power.  
 
The ceramic earthenware pieces Sentinel 16 and Sentinel 7 are a part of a collection of 46 
sculptures that comprise the installation ‘Flock.’ The artwork celebrates the resilient, vibrant 
and precious beauty of birdlife during the contemporary climate of rapid environmental 
change and devastation.  

 
             Sentinel 16 

Washington, D.C (USA), 2019 
earthenware ceramic with glaze  
42 x 12 x 15 cm 

 
Sentinel 7 
Washington, D.C (USA), 2019 
earthenware ceramic with glaze  
42 x 12 x 15 cm 



Kirrily HAMMOND (1994-95) 
born Newcastle, Australia, 1975; lives and works in Copenhagen, Denmark 
 
Ballerup 
Copenhagen, Denmark, 2020 
oil on linen 
31 x 46 cm 
 
The lake 
Copenhagen, Denmark, 2020 
oil on linen 
31 x 46 cm 
 

   

 
The landscape has been a constant theme in Kirrily Hammond’s practice for over twenty 
years and her images are emotive responses to her surroundings. Ballerup is a quiet rural 
area just outside of the city of Copenhagen, Denmark. The days are quite short in 
Scandinavian winters and these two paintings (Ballerup and The Lake) depict the setting sun 
on a chilly afternoon, as seen from a passing train. Hammond remarks, ‘I am particularly 
fascinated by the soft light and subdued colours in this part of the world’. 

 
 
 
              
 
             Dandelion 2 

Melbourne, 2009 
charcoal on paper 
22 x 28 cm 
Private Collection, Canberra 

 
Kirrily Hammond is both an artist and curator.  She studied at the Canberra and Glasgow 
Schools of Art graduating with a BAVA (hons) in 1997, but has been exhibiting since 1995.  
Her work has been included in group exhibitions such as, Landmarks, Counihan Gallery, 



Melbourne 2016; I Spy: Windows and Doors in Art, Lake Macquarie City Art Gallery, NSW 
2014; Shelved, Dear Patti Smith, Melbourne 2011; The Monobrow Show, Hell Gallery, 
Melbourne 2008 and Depth of Field, Monash University Museum of Art, Melbourne 2003. 
She has held regular commercial exhibitions at Gallerysmith, Melbourne and Beaver 
Galleries Canberra since 2001, and her work is held in the collections of the Australian 
National University, ACT; Latrobe Regional Gallery, VIC; Moreland City Council, Melbourne, 
VIC; Newcastle Art Gallery, NSW; Warrnambool Art Gallery, VIC; and Wollongong University, 
NSW, as well as numerous private collections. 

Hammond has a Masters in Curatorship from the University of Melbourne (2003) and in 
2005 she was awarded the prestigious Harold Wright Scholarship at the British Museum. In 
2017 she completed a Diploma of Law (Collection Management) through the Institute of Art 
& Law in the UK.    
 

Unity PATERSON (2014-2016) 
born 1996, lives and works in Canberra 
 

 
             
 
 
 
 
 
 Study of Claudio Bravo’s ‘Musicians’                     
Canberra, 2019/2020 

  led pencil on paper 
        26 x 38 cm 
 

         
 
 
 
 
 
 
 
        Study of Still Life Roses by photographer Suzanne Saroff  
      Canberra, 2020 
        led pencil on paper 
        36 x 26 cm 
 

 
 



 
 
               
 
 
 
 
 
 
 
 
              Study of an Oscar Piccolo’s ‘Lampada Capello’ Lamp 

 Moss Vale, NSW, April 2020 
 colour pencil on paper 
 38 x 26 cm 

 
In her three drawings, Unity Paterson takes works from the canon of 20th century art and 
methodically replicates them in pencil as a form of entering the DNA of each work. The 
Chilean hyperrealist artist Claudio Bravo took the form of medieval portraiture and 
populated them with contemporary subjects. In borrowing Bravo’s work, Paterson is 
working with the continuum of art history.  She explains, ‘this work was really an excuse to 
do a study of an interesting portrait, but I fell in love with the two protagonists while 
finishing it. There is such energy and activity; dainty fingers wring and unwring, clasped 
together almost anxiously. Another set clasp an instrument with gentle authority. Fabric 
rustles and drapes and crunches. Expressions of an unsung moment are captured in a flash. 
We are left with many questions. What music is playing? Who is the third person, only 
described by the edge of a shoulder? What is the relationship between the two subjects? I 
am left spellbound’.  
 
About Study of Still life roses by photographer Suzanne Saroff, Paterson writes:  

I am attracted to drawing images that are abstractions of otherwise figurative 
scenes. As a very amateur drawer, I find it easier to draw things when your brain is 
racing a million miles an hour to establish what it is you are indeed looking at. It 
stops you going in to those awful spirals of trying to recreate what’s in front of you. 
This is a study of shape and reflection. Petals stretched, morphed, warped and 
disfigured, which creates a completely beautiful and completely ‘ungrotesque’ result.  

Oscar Piccolo is a lamp maker and artist, who makes still life photographs of his works with 
an artist called Michael Schultz. This work is my first foray into colour. I wanted it to be an 
exploration of light and shadow, and of interesting reflections and shapes that come from 
those two things. I thought the diffuse light and the colour spectrum of this still life was 
engrossing’. It presents as an artwork within a work of art and references many visual cues. 
Paterson explains, ‘The composition abstracts household items by focusing the eye entirely 
on repetition of colour, line and light. The lamp itself references the Bauhaus notion of form 



versus function, as well as these crazy geometric forms. I love the contrast of the minimalist 
base with a lampshade popped on top that looks like an Elizabethan courtier’s collar. The 
more you look, the more you see, and the more absurd and abstract it becomes’.  

 
 
   
  Resurrection 
  Moss Vale, January 2020 
   gold leaf and oil on ironbark panel      
   29 x 12.5 cm 
 

 

In the simple depiction of a humble meadow flower, Resurrection takes          
the nineteenth-century tradition of painting botanical specimens and 
landscape impressions on small timber panels. It also harks back to the 
tradition of painting icons in gold leaf. Paterson painted the work in 
response to the wild bushfire season of 2019/2020. The fires had a 
devastating impact on her local community and her family nearly lost 
their farm.  She writes: 
 

The dry, dry soil was so sparsely covered by grass by Jan 2020 you could hardly even    
recognise you were in the highlands. The sensation of dust from the ground melding in to 
smoke and ash blasted by boiling hot breezes is something I will never forget. The night 
that the fire came closest to our house, after looming a mere 10km away for weeks, the 
firefront made its own weather pattern (mist) and then put itself out with a change of 
direction in the wind. We did night shifts every night to check for ash, and as the sun rose 
that first morning after the fire put itself out it was like a new era. Over the coming 
weeks, hundreds and thousands of dandelions grew out of the bare soil. It was surreal. I 
called this work resurrection because it was like something biblical. I used the gold leaf to 
reference this. 

Unity McLaren completed a Bachelor of Art History and Curatorship in 2017 researching the 
impact of digital transformation and social media on the functions and processes of art 
galleries. She has worked at the National Gallery of Australia, Olsen Gallery (Sydney) and 
volunteers at the Southern Highlands Art Collective. She currently works at KPMG in 
Canberra and continues to paint and draw. 

 
 
 
 
 



Lucy WATERSON (2018-2020) 
born Sydney, 1999; lives and works in Canberra 
 

 
 
 
 
 

Formby pines 
Canberra, 2020 
oil on canvas  
40 x 40 cm diameter 
  

The oil painting Formby pines is one in a series of 
works painted directly from memory. They are 

snapshots, or souvenirs of the past that depict places of significance to the artist. The canvas 
shapes become like a portal to that past experience. The circular shape of the canvas, 
known as a tondo represents the organic, ongoing and circular nature of memory and 
remembering. The painting captures a glimpse of the Formby pinewoods in the northern 
England city of Liverpool, which is where Lucy’s father grew up and where her grandparents 
lived for several decades. 
 
In 2021 Lucy Waterson is completing her fourth-year in a double degree Bachelor of Arts 
and Bachelor of Art History and Curatorship program at the Australian National University. 
Within her studies Waterson has focused on English Literature and Visual arts. Upon 
completing her degree Waterson hopes to complete further study before embarking on a 
career as a professional artist.  
 
PLEASE NOTE: 
During the exhibition some works on paper by Janet McKenzie and Unity McLaren will be 
rotated and may not all be on display at one time. Please contact Hope Dyson if you would 
like to view any works not on display during your visit. alumni@burgmann.anu.edu.au 
 

Text by Jessica Benter (2017-19) and Lara Nicholls 
Editorial and layout by Poppy Thompson 
 
 
 


